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The Grand Duchy of Lithuania was an important medieval European multicultural state till the end of XVIII-th
century which formed or influenced identity of several modern European states and nations: Lithuania, Belarus,
Ukraine, Poland, Latvia, Estonia and Russia. The significant marks of the state ideology are still visible,and relevant in
many cultural heritage artefacts: especially such as architectural, literary and even musical. Although it'is surprisingly
odd that the traditional mythological heroic Epos of Lithuanians is not preserved in oral tradition; Muscovians (Igors
armaments campaign, Bylinas), Mongolians (Tuuli) and even Finnish (Kalevala) whicheereated their state very late —
win this competition in the XIX-th century. Theme «Lack of the Epos» is very popular in Lithuania since the XIX-th
century when appeared J. Kraszewskis Trilogy «Anafiel» including «Vitol‘s lament». The “epics’ non existence is
considered negatively and even positively by many writers and critics (MeNe 10)¢ Thus we can review problems of this
epic tragedy and fix the lamentable situation simply: reconstruct the lost mythelogical heroic epics: the heroes, gods,
narratives and rituals and even perform it.

The archaic Epos is hidden behind the popular XVI-th century literary legend about Lithuanian ancestor
Apollo (NeNe 4) - the ancient Roman god of sun and wolves, also known,as twins Videvutis and Brutenis (NeNe 5), Vilii
(NeNe 4), Libon (NeNe 15), Lemonius (NeNe 12) or Polemon (the Roman king of Pontus, Argonaut or Hercules) (NeNe
5,12, 14) - who escaped from Roman Empire during turmoil with,500 patsicians and established Lithuania on the banks
(Litus) of rivers (Dubysa). The comrades-in-arms of Polemon tepresent four nations (VA2 /8) of Medieval Lithuania
(Samogitians, Lithuania, Yotvings and Ruthenes). He arrived to realize the new patriarchal cult, monarchy and enforce
social-cultural modernisation in peaceful lands of agrieulturalists — Samogitia (Earth land)/Ulmigania (VeNe 5, 12, 14).
This legend, pretty well crystallized in heroic Lithdanian Epos ‘Radvilias’ (MeMe 15) (the end of XVI-th c.). On the
other hand we can find legends traces back to” XIlI-th century in context of Semiagllians (VeNe [9) — not only
Lithuanians, Prussians and Livonians, what is the most interesting. This legend became the most important cultural
myth of renaissance (VeNe 12, 14). It symbolises the, modernisation of a state as well as returning back to pure Roman
pre-Christian roots of Lithuania — the final extension of Roman Empire in Sarmatia-Scythia (MeA2 /4). Surely the duchy
of Muscovy opposed to Lithuania creating, its owh Roman genesis and claiming Lithuanian dynastic throne (VA2 [2).
The explosion of renaissance was associated with the Milano duchess who became Polish-Lithuanian Queen Bona and
her residence in Plateliai (Samogitia). There she finds place in folk epics cycle replacing some kind of more ancient
lady and probably becomes /@an opposition to Polemon. Although the legend is only interpretation Romana of older
Baltic mythology, as common in medieval and renaissance sources(MeNe 3, 19).This hero represents the kings and his
prototype appears in XIX-th.c. folklore sources as traveller and god of river Nemunas (MM 4). His doubler Vilii (XVth.
c.) - founder of Vilnius is related to rivers of Vilnia and Neris/Vilija - Gediminas establishing New Vilnius just repeats
his action (NeNe 7). Hereuit’s important to note that Polemon was a relative of Nero (Roman emperor). Likely Nemunas
hero/river is relatedfto Neris. Surprising is that we are able to reveal the Chronological evolution and intercultural
contacts of this)Epic cycle.

The earliest epic narratives are seen in V c¢. B.C. Herodotus descriptions of Scythia-Sauromatia (VeMNe [9).
Ancient Greek historian mentions myths of Sauromatian ancestors who overcame matriarchal Amazon tribes in their
language called’ «oior pata» (slayers of men) although we simply can see that this language was genetically related to
proto Baltic languages and meant just «vyro pati» (wives of men) because the legend ends with happy finish: wedding
of Sauromatian men and Amazon women. The next Herodotus legend tells about nearby Scythian tribe of werewolves
(NeNe 2) - Neuroi (related to river Narev/Naura) which escaped from their lands to Budinoi (probably Finno-Ugric Voti)
tribes from snakes and mixed with the locals. All these peoples were simply called Hyperboreans (Very northern
peoples). The mythology of antiquity mentions Leto who gave a birth to twins Artemis and Apollo — the only Olympic
gods worshiped by Hyperboreans, corresponding with Leda who hatched an egg to twins Castor and Pollux (in compare
Finnish ornitho-morphic goddess Ilmatar who borns shaman Veinemein from egg on her knee). Twins are important
figures in the legend and Baltic, especially Lithuanian mythology in general (MeMe 17, 19). According Roman historian
Tacitus in I-st century A.D.Castor and Pollux known as Alci were worshiped by Nahanarvalae tribe in sacred forests
(reminds Lithuanians alkas — sacred grove). This cult was lead by some kind of priests wearing female clothes. Tacitus
was first who mentions Aestiorum gentes (Aesti — Baltic tribes) worshiping Mother of gods and living in
neighbourhood of Goths, ruled by kings.
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Samogitians around Plateliai lakes have legends of lake queen, called Bona, Catherine, the Swedish (Fish
eaters) queen who ruled the country until invasion of Swedes (Vikings) (VeAe 13), Crusaders or Lithuanians. The queen
practiced polyandry, was despotic and a warrior, similar to Finnish Louhe or Amazons. She could catch the bullets by
her hands. She was a witch (Ragana) riding on the water top. She is the main figure Kotré in Samogitian Pentecost
rituals which contain ritualistic transvestism, her feast is called Ragutiené¢ (NeMe 9) as well (here she is similar to
Ragneda, the Queen of Gnezdovo in Belarus (MeMe 6)). She is also called Moré and Magdé associating with biblical
prostitute Mary Magdalene. This demonic matriarchal cult was opposed to new cult of Perkiinas, located on mountains
which were built by Swedes (Fish eaters, people from the sea).

The Lithuanian Chronicles mention Krivis Lizdeika — the high pagan priest who was found in the Eagle nest
and explained Gediminas dream about Iron wolf. He obviously was considered to be an ancestor Krivo of Krivichi tribe
with the early important trade and militaristic centre Gnezdowo (Nest place) (MeAe 6). They early became the main
ethnos of Polotsk duchy, which joined the early multicultural Lithuania. Krivis is most likely similar to shamans of
Ural-Altay cultures (MeMe 8) and his Roman mythological representative is Diana (as Apollo or Polemon was
representative of Gediminas). This surprise explains the celibacy of Prussian high priest Brutenis/Prasijus which is
analogous to Ural-Altay shamanistic traditions. Some relicts of ritualistic transvestism are evident in Russian bylinas
(NeNe [) in context about Lithuania (the mystic land overseas) and Lithuanian folklore. The cultural relations of Ural-
Altay cultures are seen not only in myths related with shamans, but in language as well: Lithuanian and\Prussian are the
only languages using word *dangus for sky which probably roots in *Tangra (Ural-Altay sky déity). This word could be
adapted through Yotvings (MeMe 20) or neighbouring Galinds (VeNe 16) language — the relatives of'ancient Neuroi, some
elements of Tengrism mythology inherited from Baltic cultures, like bird Div (*dievas) insRussian epics are evident as
well (NeMe 11).

The XIII-th c. chronicles written in medieval Ruthenian (so called Lithuanian)ymention gods and heroes which
we decipher phonetically and easily detect in living oral Lithuanian tradition”in compare with Asian (Ural-Altay,
Korean, Hittitic myths) and well known Indo-European equivalents. According/J. Malala chronicle (MeMe [9) the
dead*Savys (Bringer to fire) was helped by his son and became the leader of souls,td the afterlife. He established the
cult of several gods in the area of Prussians, Yotvings, Lithuanians, Yems, Livonians and many others. This mythical
event happened in II millennium B.C. The established pantheon consists \of *4ndajis (He the past, similar to Hittite
Anu) and *Perkiinas(Thunder)/*Dieverykstis (Levir, representing the levirate of Baltic monarchs), *Zvariina (the dawn
star Venus associated with whore) and *Teliavelis (Divine Smith). Althoeugh there appear more gods: *Nunadéjis (He
the present, similar to Kumarbi), *Medeinas (Forrester), andgprabably the god of hares. This cult reflects archaic Deities
of Early Lithuania prior religious reform of *Sventaragis, descendant of Polemon/Apollo.
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Pycnan Kotiwvioaes Cmamvsi  pacckasvigaem npo — 2eHe3uUc
UCKYCCMBa YCMHOU mMpaouyuy Kazaxoe u
®OJIBKJIOP CEBEPHOI'O KA3ZAXCTAHA Haubonee NONYJAPHLIHbIE —MY3bIKAIbHbLE

uncmpymenmor  Cegeproco  Kazaxcmana
(Oombpy, Kobwi3, wiepmep, ca3 CbIPHAIL),
Komopvle 38yuam no ceii  OeHb  Ha
Ce6epoKa3axXcKoil semne onst
AKKOMRAHEMENMa NeHuio u Mauyam, Ha
KANEHOAPHBIX U CeMEUHbIX MOPIHCECIIBAX.

Ruslan Koyshibaev The article is about the‘genesis ofiart and
oral traditions of the mostpopular musical
FOLKLORE OF NORTHERN KAZAKHSTAN instruments of Nosthern Kazakhstan

(dombra, kobyz, sherter, saz syrnay), that
are still accompany songs and dances at the
calendar’and family celebrations.

CeBepubiii  Kazaxcran — permoH Kaszaxcrana, B cocraB) koToporoysxomut CeBepo-KazaxcraHckas,
Kocranaiickas, IlaBmomapckas, AKMOJWHCKas oO0JacTH W CTOJNMIA CTpaHel — Actana. W XUByT B 3TOM
67arocIOBeHHOM, 0OTaTOM Ha JapOBaHHWS Kpae, TPAJUIHOHHO CYMTAIOHIEMCS OZHUM W3 TyXOBHBIX IIEHTPOB CTPAHBHI,
TAJTaHTINBBIE JIOIW, MPOJOIDKATEIN BEIMKHX TPAaTUIWA BEIWKHX, HAPOJHBIX WCIOJHHUTENEH, KOMIIO3HTOPOB —
Axanacepa, bupkana can, Ykwim blosipas, — monelt oco0oit BAYTPEHHEH KYJIbTYPhI U BBIACPKKH, KOTOPBIX HA3BIBAIH
HACTOSIIMMH JIIOJbMU MCKyccTBa. M3 cemoll IpeBHOCTH JIO HAIMMX IHEH Jolula Ka3axckas HapoaHas JEereHaa o
HE3EMHOM, CBEPXbECTECTBEHHOM IPOUCXO0XKJICHUH MY3bIKH, neHns. OHa paccKa3blBaeT O TOM, YTO Hapsiiias BHICOKO B
HeOe 00)KEeCTBEHHAs IECHs, MPOJIETast Hajl BEIUKON CHEMbIO Ka3aXxOB-KOUEBHHUKOB, OITyCTHJIACH OUYEHb HHU3KO, IOITOMY
HapoJ, YCIBIMLABIINK €€, OT IPUPObI HaJeJeH OOJBIINM MY3BIKAJILHBIM JapOM M CHOCOOHOCTSIMH. A elie B Hapoje
roBopAT: «bor BIOXKWII B Aylly KaXIOro Ka3axa dacTHIly KIos ¢ MOMEHTa ero pokaeHus». He ciyuaiiHo, HaBepHoe,
JIIOJIU TIPHIIUTBIE, «CO CTOPOHBIY», HA0JII01aBIIKE 3a KU3HBI0 1 ObIToM Ka3axoB B X VIII — XIX Bekax, He 0e3 yaUBICHUS
U BOCXMIICHHS OTMEYAd CHIHHO OpocafomIyrocsh, B Tjla3a CIIOCOOHOCTH HapoJa K TBOPYECTBY, CTPEMHUTEIBHOU
MY3BIKaJIbHO-TIO3THIECKOI MMIIPOBHU3ALNH, HIHPOKYIO BOBICYCHHOCT B Chepy MY3HUIIUPOBAHNS BCETO HACCIECHUS — OT
MJIaJICHIIEB J0 TITyOOKHX CTapIIeB.

@omnbkiiop Ceseproro KagaxctaHa ©bln co3an APeBHUMH IJIEMEHAMH W HAPOJAMH, NPUHSBIIMMHU y4acTHE B
STHOTEHe3e Ka3axoB. OHHM BeIH KOYEeBOH 0Opa3 *KHW3HM, OUYeHb CHIbHA ObUIA IIaMaHCKas TPATUINSA, BaXXHON YacThIO
KOTOpOH ObUTa My3bIKa. My3bIKaNpHBIE MHQB M JIETCHIBI, SBISIOMINECS HEOTHEMIIEMON YacThIO TPaIWUIIOHHON
PENMTHO3HON CHUCTEMBI HAIIUX TPEJKOB, MY3BIKAIBHBI WHCTPYMEHT CTaBSAT Ha BBICHIYIO CTYNEHb MHUPO3JaHHs Kak
co3zarens ¥ HOCUTEISLKOCMUIEEKOTO TIOPsKa, IPOBOIHUKA SHEPTH, O0bEINHSIONIMX B TApMOHUYHOE 1eJI0€, KOCMOC,
npupony u yenoBeka' KopHeBasg My3blKalbHasi TpaJulys B HallleM PErHOHE NepelaBajach YCTHBIM IIyTEM OT OTHA — K
CBIHY, OT YUHTEIII— K YUHHKY, U3 ITPOILIOro — B OyayIee.

Haubonee #3BecTHBIC My3bIKanbHbIe HHCTpYMEHTHI CeBepHoro Kazaxcrana — dombpa, Koowi3, wepmep, cas
CbIpHAll, WAHKOOBI3, dorcemicen, Oayvlinds, acamask, celovizesi. OHM 3Bydann MW 3By4aT 1O CeH OeHb Ha
CEeBEpOKa3aXCTAHCKOM 3eMile Uil aKKOMIaHEMEHTa IIeHHI0, Ha KaJeHOapHBIX M CEeMEHHBIX TOop)KecTBax. B
pacropspKeHAN (POITBKIOPHOTO aHCaMOIsT « AHAKONb» €CTh JIUIIb HeOOIbIIas YacTh M3 MHOTO0Opa3usl My3BIKaJIbHBIX
nHCTpyMeHTOB” Ka3zaxcraHa, Ha KOTOPBIX HIpalOT CIeAyloImne MYy3bIKaHTh: Pycman KoiimreioaeB (pyKoBOAWTENH
aHcamOist) — noMObIpa; Anmmac OmapoB — momObIpa; Acenb beiicenOnna — nomObIpa; Epcein bekcentoB — noMObIpa;
Acenp CazmanoBa — meprep; AHyapOex PaiizymmH — meprep; Azamar bekemeB — meprepkoHTpadac; JKymmpr3
KyszbaeBa — koOb13-nipuMa; bepkumbek 3apamynsl — kpu1-k00b13; Hasryns Kamanuesa — ca3 coipHaii; Akan KaMbipoB —
celpHaii (0asH); Caitpan CabUTOB — yAapHbIE HHCTPYMEHTHI.

JomoOpa (xa3. dombbipa) — Ka3aXCKUI HApPOAHBIA IBYXCTPYHHBIM IUIIKOBBIN MY3bIKQIBHBI HHCTPYMEHT (pHC.
1). Tarxke siBisieTcsi HAapOJHBIM HHCTPYMEHTOM Yy HoraiieB. [IpuMeHseTcs B KauecTBE aKKOMIIAHHPYIOIIEro M
CONBHOTO, a TaKke OCHOBHOTO HHCTPYMEHTa B Ka3axXxCKOW HapogHOH My3bike. Mcmone3yeTcs COBpEeMEHHBIMHU
ucnonHurensivMu. Kopiyc rpymesunaoii popmsl u anuHHbI Tpud), paznenéHHblii agamu. CTPyHbI 00BIYHO HACTPOCHBI
B KBapTy WiIN KBUHTY.OIHHM U3 BEIMYAUIINX TOMOPHUCTOB SBISICTCS Ka3aXCKHH HAPOTHBIN MY3BIKAHT M KOMIIO3HTOP
KypMmanraspl, oka3aBmuii OOJNbIIOE BIMSHHEC Ha pPa3BUTHE Ka3aXCKOM MY3BIKaJbHON KYJNBTYpH, B TOM YHCIE
1 JOMOpPOBO¥ MY3BIKH: €r0 My3bIKalbHAsI KOMIO3HUIHS «Amait» momymsipHa B Kazaxcrane u 3a pyoesxom. JJomOpa —
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